Old Tragedy
with him has destroyed the balance of the older drama, and that the Persae does not attain to a new balance, but we may not think of this as a dramatic problem which Aeschylus has not yet solved. He did not think in terms of plays, but in tragic ideas, and the Persae is not the last of his dramas in which the idea puts the form to a considerable strain.
3. THE SEPTEM
One-third of the fifth century had passed when Sophocles won his first victory, and in the following year, 467, Aeschylus showed what Old Tragedy could do by producing the Septem. When two-thirds of die century had passed and new things were again in the air, Sophocles turned to this Theban legend and crowned Middle Tragedy by producing the Tyrannus. Each play marks an epoch, and marks it emphatically and worthily. The Tyrannus displays the virtues peculiar to Middle Tragedy with a completeness and a finality that show that something new must soon be attempted or tragedy decay ; and the Septem is as perfect an example of Old Tragedy. It has that complete balance of form and content which is the chief glory of the Tyrannus, and in our lamentably small inheritance from Old Tragedy it is the only play which places first actor, second actor and chorus in that relation which seems to have been predestined. The Prometheus, though it is vaster in conception and has been much more important in the world's education, lacks the beauty and the poise of the Septem, and the Oresteia is, in our definition, not Old Tragedy. It is a tribute to the Theban story, and one which the formal sense of the Greeks would have approved, that not only these two climacteric plays, the Septem and the Tyrannus, but also that last and most strangely beautiful of Greek dramas the Coloneus turned to it for inspiration.
We saw, or inferred, that the lyrical tragedy of the single actor was peculiarly fitted to convey one kind of tragic situation, that in which the hero, irrespective of his character, irrespective of what he may do, is engulfed as Pelasgus was engulfed. Such a drama cannot and need not move, but nothing is more foolish than to assume that on this account it is undramatic. The drama lies in the lyrical plane, and consists of an increasing tension. The second actor enables
45